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Characters (in order of appearance)

The COASTGUARD (CHAMBERLAIN)
MARTIN

CANDLE, a map-maker

Voice of the ON=DUTY SIBYL
HIMILCA ™

JESSICA § Off-Duty Sibyls
LILY

The SEATED FIGURE under the sheet
2 AUTOMOTIVE MECHANICS
BACARAC

The STONEBCUTTER

The LEGIONARY

The SCULPTOR

ALEXANDER OF THE FIELDS, Imperial Wine-Steward
PRENSIL, a pastry-cook

VIC, THE PAINTING-SLASHER
The INDIAN CHIXF (EMPEROR)
COURTIERS A B and C

LADIES A B and C v
PIDDLE, a ruined merchant
The ISAURIAN, a captive

The GUARD-PIPER

Courtiers

Synopsis of Scenes

ACT I (page 1)

Scene 1. The westernmost sea-coast of the Roman kEmpire
Scene ii. A road by a wall

Scene iii. The Off-Duty Sibyls' Room

Scene iv. A clearing in a forest

Scene V. The Imperial Wine Cellar (Ageing Room)

ACT II (page 68)

Scene 1i. The Victory Party in the Emperor's gardens

Scene ii. The Throne-Room
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{The OL£I=Dut;y A4S
box-get with the ﬁlgm+ Wn
wall in slightly forced p

* Room. An asymmebtrical

1 in extreme, and the left
perspective. The room has the
appearance of a badly 1lit cellar, the only sirong 1ight
coming from a two-foot square cut in the ceiling above
center. 4 sign on the back wall,left,reads TP pUTY
SYBILSY RJSE“ Spaced evenly zlong the long rigat wall
are two plain chairs. In the downsitage chair sits LII
a pretty young sibyl; in t e upstage chair sits I
28
r

b
T
A ‘J.»" $

a crone-like old sibyl. t left of center sits J
a gracious lady=siby 1 in b middle yvears. All through

the scene JuSSICA tends a small incense=burner which serds

up fumes through the syl arb hole in- the ceiling directly

above it. In the down=left corner, facing profile to

the audience, sits what is apparentiv a figure in a large
straightbacked chalr - vut poth chair and flgu?@ are covered

over vy a sheet, as if for storage.)

VOICE OF THE ON-DUTY SiBYL

Trom above. (Wonenever

she speaks the off=duty
sibyls pause and listen to hewr.)

b
4

-

I'm sorry, I don't understand what you want, I don't know what

to do with such a guestion.

B

ln the intense, hoarse winigper she

he contents of th
the

g % burner with a
rvously up through 3

1€
hole.

JESSICA

%o anxious, that poor girl... I think she'll fall off the tripod.

HIMILCA
Ach, these new ones! What do they know?
LiLY

Wnhat do any of us know, Himilca, until they shoot the narcotic
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But she's had three pinches, you know, Lily. It 1is =a iittle poor.

HIMILCA
(to LILY)
But there are some of us don't need Fume, some of us old sibyls

who 've worked the future through our fingers so long, we'tve got the
E ]

P}

o

feel of it now.

{During this speech, unnoticed by the sibyls, a sort
of trap-door has opened nigh up on the right side of the
upstage wall; through it the heads and shoulders of
MARTIN and CAKDLE, the latter carrying a long flashlight
topped with frosted red plastic, are visible.)

LILY
On, come on, Himilca.

HIMILCA
Vision! Our each turn on the tripod we pick up a little something,
the way housewives get so they can jimmy their baxing home. Why
not? I%'s learnable, trainable. It can be...firmed, the vision,
like & muscle.

LILY
guote-unguote Himilca, the gum-eyed sibyvl.

TR

(HIMILCA makes a snarling, threatening noise.)

=

e g
SOLCA

LZ‘J
Lm

53
GQuiet yourself, Himilca; rein in all those powers. And you, Lily;
a little respect for a sister-sibyl who was passing out oracles

when you were in your cradle =
LILY
- bewailing my poor unfirmed vision.
JESSICA

How there is something in that, Lily, I think. I nmyself, once or



e

twice lately, when I'm quite certain the effect had passed off,

I have myself had the sensation -

VOICE OF THE ON-DUTY Si3YL

&:m

{(from above)

What do you expect when you come here with a guestion like that?

if what you wanted was a prediction of success in your voyage, or a
warning, I could speak to you. But every subject you broach is

unknown = not the oubcome merely: the milieu, The trapoings...
AIMILCA
4ch, these young ones and new ones!
LILY
Well, all right, Himilca, all right Jessie, if I'm such a fool for
only knowing wnat Fume tells me, let's hear you descant upon the
Emperor's guery on your own steam. Hobody's under the influence
now; it's six hours since any of us was on duty: let's see what a
clear nhead can make of that little puzzler.

PTNCECY T
Ao LUA

ih, the Emperor's query: that one 1 give you. That we'll get on the
tripod, if at all.

HIMILCA
The trappings is puzzle enough, out then for him not to know
whether it was a dream or a real figure -

LILY
I don't see, what difference does that nake?

JESSICA and HIMILCA together
JE35ICAs On, it does, Lily!

kY

HIMILCA: A1l the difference.



2%

it's one thing to meet a bright red colored man in your garden =
that's just peculiar. But to meet him in your dreams -

TLAE LT
o D L £

Well, ne may just nave wandered in to your garden, but if he's

in your dreams, Apolle put him there -

Although, with this emperore.s

LILY

emoeror”?

Ha
7Y
i

Now why is it always different with the

Only that he's not the staunchest upholder we've ever had of the

ancient Roman distinction between dream and fact.

3ut dream or fact, I don't have any clear vision yet. The white
feathered headniece, the red skin -
(MARTIN grabs CANDIE's arm.)

I'm not up to doing that class of problem in my head. Maybe L°'1l

grow to it.

LILY
Faybe. Meanwhile, I'm glad to hear you admitting there's a class
sroblem only approachable through the old Soul-Enabler.

(LILY crosses to the burner, bends over it and

of

takes a sni ff; she straightens up shivering with pleasure,

eyes aglow, inspired to orophecy: )



2.4

Disaster!

(She traps more fume in her cupped hands and re-
leases it under the the nose of JESSICAL.)

T T OYf
JESZSICA

{reacting to the fume)
Judgment!

(LILY traps more fume in her cupped hands and re=-

leases it under the nose of HIMILCA.)

HIMEILCA

s

{reacting to the fume]

Barbarian trouble!
(Unnoticed,the figure under the sheet seems to claw
at the arums @f‘ﬁis chair., LILY returns %to her place.
The three SIBYLS, under the effect of the narcotic,
relax and look dreanmy. )

VOICE OF ON=-DUTY SiBYL

{from above)
What? What do you call it? The "Other World"?

(MARTIN perks up his ears, and grabs CANDLE's arm
again. )

wWnatYother world"? How do you sail into any other world? Why do
you make it so difficult for me? I will try to be gffective, but
why do you not allow me to eniver my kind of future, a fuiture still
Rome? What is this other kind you are forcing me %o look on’?

(fut the sibyls are drugged too deep to notice this

cutburst; they are lost in their own restless thoughts.
Long pause.)

The taste of Fume always starts me thinking of oracles I came out

with years ago; and now, 2ar tne first time in a long time, I find

o1

nyself thinking of the very first, that seculptor from the village

on the northern frontier, s hot assertive boy judging by nis

&

1,

question: Do I get to the summit of my art, Snall I znow what it




ig to hold in my hand the chisel of a master? 1 liked him, I

would have been glad to be able to tell him yes {and also, 1 would
just have liked my first pronouncement to be pleasant ), but Fume
kept coming up viclent death. So I put it to him thusways, i sald:
"T don't say you won't sculpt wonders, but anything comes out
from under your hand is going to have death on it" - whatever fhat
meant. But in fact, Whatever that meant, Il...

{searches for the word)
shied at having %o say it. ot that he seemed unduly upset {of
course, 1've learned since then that they hardly ever take it
predictably), but I mean, not even toc the extent of beinge..
struck or... set back at sll. No his whole manner of taking it

vespoke satisfaction, as if he'd presented a demand and was very dg=

&

©

cidedly getting the neart of it

4s indeed he was. But, I agree: the composure was unusual. In

st cases, if you so much as mention the wordfdeatn” = well, what

usually happens is like in the case of this Legionary 1 handled.

]

Wow this is a man of the battlefield I'm talking about, no
stranger to death and dying. But his fuller exgerience hadn't
worked any accepitance or resignation in nim; no, but had had the

effect of raising with even more than usual imminence the guestion

of 1life everlasting. Uow can I get off and xeep living? was the

challenge he flung down before my tripod; and Fume inspired a nice
answer:"Involve vourself in the fortunes of great men," I told him,

"and you will go down with them."

Oh, Lily, that was irresponsible! Juppose he'd taken you to

A

mean assassination?



(HIMILCA laughs wickedly, relishing this possibility.

LILY
on, he was very loyal, taough, always volunteering for things -
as a matter of fact I think he was actually on the Emperor's staff:
4 consultant on anti-barbarian technig des>gtati@ned on the northern

frontier.

HIMILCA

jo

it was no good answer, not if it stood a chance of getting us
trouble from the government. If you dor't have an answer, that

means Fume doesn't want you to have one. You can keep guiet, in

that case - in fact, it's a mistake not to, to feel you have to

have something. One time a pastry-chef got in here and started whining

ot

sbout how "all his handiwork would vanish in a day, nothing he ever

-

3id came to anything," and asked, What perocetuity is there for my

cakes? Well, there the answer was plainly ''none, nothing;" so

that's what I told him - nothing. I just sat there looking mystic

till they brought in the next johnnye.

YOICE OF THE ON-DUTY SIiBYL
{from above)
Yes, take trinkets if it seems wise to you: what does the Orascle

know of tropic races? Ho, I will not conjiecture the provenance of

o

fad

10O

n
43

white feathers you fling at ny feet., Ah, bub you are nol

2]

eriously consulting me oOn metters of vread-supply? The ocean

[N

does rot exist for me in that sense. vou ask too much: you ask
the consciousness of anocther tinme!

{CANDLE is having some difficulty restraining
A
\RTIiH throughout this speech.)

’»‘,5 T
Vig

fJ... g &} .S&
{(to HIMILCA)

fow I had one who would have envied your baker reviewing his
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nousand generations of peach-tarts. Tnis fellow had an envy of

nore inexhaustible existences. He sickened at the idea that

e

things like brush strokes and melodies would outlive hinm - or,
as he put it, live him down. That they nad no consciousnesgs Lo
do the living didn't appease nhim; he nad consclousness to do the

resenting and that was enough. His question was rather like

your soldier's: #hat kind of a life can i look forward to, but i

think what he meant wasn't how long, but how durable. Wwell, it
wasn't the straightest of questions, so out flies the double vlade
of prophecy. "You shall live,"” I told him,funtil life holds
nothing more for you" - which he, having a robust faith in variety,

took to mean quite some time, but mayte he's finding the other

neaning nowWe

{(with relish)
Yes, I lixe those good tricky ones; they oug zht to be our stock-in=
trade, the others a sideline only. I'll tell you my best that

way: A glass—dealer from ip in Tyronia had a project to ship

Cﬁ

goblets around the Pillars to Cadiz: a great risk, and hignhly
profitable =« but would he be succesful? The fumes were all coming
through images of disaster; there wasn't a Chinaman's chance ne
had there. »Sut I'm a tight hand wnen I get hold of a bit of the
future -~ I don't just slosh i1t around. "Pursue this plan," 1 told
him, "and a great fortune will change hands.” He did = and one
did: his owne

(Again MARTIN would burst out, and CANDLE has topul
a hand over his mouth to restrain h:m@)



LILY
ih, business, opolicy, careers = that's the life of a sibyl:
marvelous:
NE R RSN
But also 1 enjoy the touching small questions we get in. Like,
+hat Isaurian was in here the other day = you Know, one of those
big blond savages from thal northern march we just conguered - and
he's wondering Waich event hne should enter in the Olympic games? -
seems he was the general champion of his village and somebody told

ne ought pe in

to come to Rome and try and

the games.

1*.3!, e l l $

left it up to fume -~ I don't even know the names of half the events
I just gave him the picture as it rolled in. You know, sometimes

you get nothing, and sometimes down To

this was funny-in=pbetween. 1 saw

crouch down just about to heave it, and

as if a curtain was being
to see past...
VOICE 0F THE OR-uUTY 5ipfi

i

{from above; exultant)

Fume 1lifts me!
fall

away and a continent stand revealed;

discover new worlds, and Thule no longer be

he the

¥
Qe .

You may

vastly
claws the

ted

34,
JESSICA

recommended the discus, though I was

oint: maybe the rest would come with

HIMILCA

e

T have it! I've unlocked the Hmperor's

e,
the last

rung down on a moment 1 wasn't suppo

time will come when the chains of
whnen

ultimatel 3

i the seated
13 of its chair.)

visione

pin=-hook, but
thisg brass disc,
it shut off.

the ocean will
a pilot saall

ailor!

figure

accredited throsugh

moment.

Now listen:

@
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. Roman walking in a garden comes upon 2 headpiece of white

[0

feathers. Curious, he slips it on. 4t once his skin goes all

red and his germents turn into some deerhide fabric. Have

given it right?

PRl

We know the vision =

Here is the meaning. The white headpiece represents the snow=-bound
northern province of Isauria. When Rome took it om, she took on
a bloody barbarian rising. Rivers of blood will soon flow down
fram its snowy peaks and redden the Roman Empire, even as the man
in the garden, when he put on the white headpiece, suddenly
found himself dyed in red. The vision is a clear call to the
lmperor that he must at once meunt a campaign against the northern
barbarians. HEmperor and Armies of Rome, hear the words of your
3ibyl and March dorth!
(MARTIN pulls CANDLS away from the trap-door, which
falls shut. Tae other two sibyls rush over o qwaLCA

and congratulate her. The figure under the sheet seens
to be raising its jfalms in supplication. )

71

JEZSICA

Lovely, dear; only experienced you could have thought of that.
LILY
And on one sniff of the fume I gave her.

[LCA

(|
L’A.

Fume! ‘That was on a clear head, young woman.



LILY
{ 4 IR A Y
LTO JESSICA,
Ian't it amazing -
HIMILCA

Vision! Pure vision!

[&]
=

LILY
i TIECITET Y S Y
Lto JASOLLA)
4 o

-~ what she can get from a single puff?

{ Blackout)

MILCA's voice

{2 bitter whisper in the darkness)

I haven't a drop in me - nothing!

)



(A clearing = a "chequered shade' =
Y

uriant neoclassical woods, woods right

as pair te by C4 )meuiefm i ]

relwy g under Ao

the two UL : ing

apbout., They ws fxgﬂﬁ bLU

roll&d glee 5 nang various tools:
Tegguares, plieysy screw-drivers with vellow plastic

hand les They t about i3 ag if they

would
Their

to L ve ; i iw@V“d better.

s are completely covered by grey. hole-less

ped by railwaymen's caps. Down-right, resting

against the pr@%cenimm arch = this means he is
&

. carer the audience than anybody else = sits
RAT, whittling a tﬁl?a L 1ittle up of center stands

bstone=1like memorial tablﬁtg somewhat squat, a
1ittle broader than its three-=foot width and tapering
slightly toward the top. Its inscription is not whollj
legible - something about “Imperator"™, followed by a
line of Homan numerals. On either er side of the fron*
face of tne tablet, wuicﬁ loocks rather like a comp
golisned version oi the stone MARTIN helped G
1ift in Scene ;Lﬁza Qldﬂ& cameo=-shaped ovagl wi
scalloped edges 1S clearly marked out. The w*)mduﬁzr
gits on a 3¢0@& sid ﬂulj doaua%;gr@ of the stone,
facing it, chisel raiséd above the right-hand cawmeo,
mallet raised above ChlS@@ei

MARTEIN
Candle, vou're not getting me anywhere. i've peen walking
around the Roman Hmpire with you for eight weeks and you've yet

+o set me hefore the Hnperosr.

CANDLE
It has begun to occur to me, you know, that we may have gone

down a wrong road somewiers.

MaHTIN
You're always harping on all the things you don't kxnow, but roads

you are supposed Lo Xnow.

£

AN Lk

Given the opportunity to line things up with my map, yess but that

day at the Sibyls', you shuffled me out of there so fast =



32

But I had %o get right to the Zmperor, or else he was zoing 10

zct on the way that fool womar took his visione. Campaign on the
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ou shouldn't nave rushed away like that, Martin. You swept us

b
&

out of there so fast, they never got a chance to be helpful -

[}

ot helpful! They just showed that my Indian is the Emperor's

[

future, that's all - you know, that's who it was in the Buperor's
dream, not some symbol of the barocarian north, if they'd Just HQJ

sould have beern upstairs

7~

any sense of it. I wonder who that
asking the guestions. He certainiy scemned o be in on the

modern consciousness,

ream of the Emperor's.

et
Q
Q
&
o
g
@}
[
¢t
-

o
iy
<t
jon

But I recognized my Indian in it, the great chief who sat rear-
paddle in my canco. I was wrong to tell the Coast-Guard to look
for his feathers upon the wave: my chief, too, is alive and

abroad in this Zmgpire, even to the extent of finding his way

into the Bmperor's garden (which is wore than I sesm 1o be able to

manage; = or else into his dreams {which is not so ou

guestion). Anyhow, now I've got two things on my hands: whils

I'm searcning for my Zmperor, Il'm searching for my chief, too0.
{(Enter the LAGIONARY, briskly. He strides in
fyont of the STONECUTTER to down-right of the tablet
and strikss a profile military pose, holds it a moment,
then turns to see how he has placed nimself in relation
to the STONECUTIER, and, on the bvasis of what he sees,



o

btrlye@ s somewhal more elab
tﬁw
j:l

R hdlﬁ their poses ex-
% does not move.

and from there even go on to make a fair guess as 10 how well
the statue is going to turn out.
(pause)
This is quite unusual for me, to be on the other side of the
“ s o o s , p EXPVe«mow
footlights like this (to use a New York) But please: don't
o A
let yourself be rattled by mu¥ reputation. It's just because 1'n
the Master Sculptor of the Northern Frontier that I can be relied
on to grasp the headaches of my lesser bretiren.
(pause)

Only, why don't you begin?
3 ¥

Or perhaps you have begun = incredible

25 it seems that I should have missed the first tinkle of the
chisel.
(He drops his pose and looks over the STONECUITER's
’ B k
shoulder. )
You haven't touched your mediuml
SPONECUTTER
{drops his position and turns to the SCULPTOR)

-

You know it isn't settled.
SCULPTOR
Not settled? What isn't settled?
JNECUTTER nods in the
The SCGULPTOH, noticing the LEGLON:
is unpleasantly surpr ised. )



are you still in thi

Oh,"interests you represent'! Just

with all ithe

B

interests 1 represent.

7

among the barparians -

you say =

$o

o

{(to

I hear you say

{to

you

Look, L happen to

a symbol of som

you're just a one~soldier

nave been designated a gymbol,
't just some sounding-off

{ just now hearing

he say he was fighting the barbariang”?

for

TONARY, without waiting

LEGIONARY

SCULPTO

-

bt

L9

s

ething very fundamentsl about Roue.

Gu

Realm of Ideas, is what

MART IN

I'm doing.

because vou flew into herolcs

PUARTTYTT g
CANDLE's

you are.

just as much as

MARTIN, whom he addresses)
9 J



What is it you keep asking meY?

Whether vou had any

Would you mind telling me about it - especially your role, which

sounds like it's going to be a really prominent one.

"hat could be said. (aesar chose me = well, let’s keep tais
accurate, though - [ fearlesgly volunteered to reconnoiter the

barparian positions. I come from this village, I have an under-

standing of the terrain in this ared.s.

dey

You mean the baitle with the Northern Barbarians took place
right here?
LBGIONARY
In a meadow three miles to the left.
(MARTIN shakes his head sadly.)
My procedure was to determine the weak points in their defenses =
they have this system, see, they lash tog rether all their possessions
to get up & kind of barrier - but I found the weak point = sort of
a keystone-arch where all we had to do was lob a stone in and

it would come crashing. So I briefed Caesar and we overploughed tnem.




FAY? “ & & - e gy N o e Sy 5 -1 o s L o PR,
Ch, well, it cleanel up the whole northern srea, if that's what

Now this is ey all typical blond barbarians;
1 mean, nobody wearing white feathers, nobody with skin a sort of
sausage-color?
L up, startled, for a moment. )
You mean red Indisns? You know, it's a little arly -

Ch, my god, you don't seriously have to tell me it's
g little earliy!
then, if vou know... well, to get right back to my part in

the Great Victory -

&ﬂ
tns‘
@
&
o
]q“.?
««.:;

{ sarc:

“The Great Victory"!

{ shokes his head pityingly and goes back to whitt

priefed Uassar, cslled in catapults, and we overploughed the

S UTTY LYY
Sload dur’ LU

{to indicating the tablet)

un on the placue.

Well, and for all l...
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exactly anybody’'s pattern of herolsm - £itlling arounc chiseling
~ 7 o o ﬁ 1, <y

as Rome burned, nore LLLeLY.

‘ = - P - PRI C S PR
‘s:’"’?)&j.’iiS sed at hav _Lr given Tag wWrong Apression )

took those barvarians he

BTN and SACARAC both shake their heads

[€93
o
i
o
fd
et
Vet
®
L

Well, since ke hnd his success right here, or heresbouts, as &
special favor to this village, {as if the oresence of my studio
weren't honor enough for any one northern dump), he invited

them +o climb right up there on the

A

tablet with him. They were 1o
oick for commemoration whatever one feature of their communal life

g

they taought deserved it. He gaid to them i

o]
[4)]
283

4
6]
[
&
=5
<
<
2]
@
[oN
o)
=
=

into the future with me" - an offer which, 4o not I extend?
As you can imagine, every craft and condition presented arguments

why it should be them, but they weren't getting anywhere with all

that crowde.

Jo finally it seemed expedient o narrow the Tield down to ths

Sculptor and me, on the basis t.at betwsen us we subsumed anybody

. N

else in the nouse: 1, the fighters against foes and political chaos

ot

ind I, the framers of great institutions.
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Lome,

what?
LN TY PNy
SCULZEOR
1,7 4,
nicn one go

Thisg tablet.

two cameos?

Two camneo=spaces.

1

sell, then, what's the problem?
SCULPTOR
{destermined to show infinite natience)
The problem is, which

of us two shall, with full emblematic
heightening, become
begt in

8] 8;} 1 future ages the s !ili)@l o Wlim.t 1]
£
thisg 'eiilla?,ru

here are two!
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{LAGIONARY 100Ks a@mwimd@,

oy . . . B
Jn, ves, two. IWO Cames-spaces.

Well, then, what's the problem?

The provlem is, which of us two, with full smolemsatic heightening =
b b 3 [ L]

Yes, I know! But I mean, there are two of yvou and there are WO
apaces. 1 don't see just where the difficulty arises.

LG ITONARY
(to SCULPTOR)

What's ne say?

That there... Oh, L see! That there are two of us, and Iwo spaces,
and S0.se
)

Ti

4‘

(to MARTIN]

i

What was the rest of ity

icompletely exasperated; to everyone else on stage)

*’u

Can anyone here explain it to them?

A g4 gy oo <
108, and is

{turns and sees the AUTONMU
disagreeably surprised)

o
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)

{doff

S Y
ng nis cap)

From the automotive age = an age 80 it may not even have

5]
@
Y
o
<
@

happened vet.

o one considers us for the tablet - on the grounds of there having

ou under the tree - . understand what I'w trying W tell them?

y the answer, he advances t0o BACARY
racks as he notices something)

I

%
AN

Wnat und your waist is wampuml

ry " hed

Tne gleaming blade
. Peg POt A T A D -
it out of BACARAC's hands |

BACARAC

it's me grandpappy's belt and me Tather's tool.

IS
E.«.J

ulﬁ’ ?
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T'm just whittling away the wood.

i'm not whitiliing

. PN ST T - T Ay ~imetd ang anout L ‘5‘}“;.,'"5??
Was it you at the 3Sibyls' asking all tnoge guestions about America

Give me pack my knife.
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(to SCULPTOR)

He's saying we could both go on?

That's what he's saying.

T don't think he realizeg =
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At

We

srfect

We don't know what will happen...

Vou
Tou

3

BT

vy

ol

ot my note.

inje

time I

saured

&R
.

a

T don't chisel

and

in,

him

isel

ch

ces myself.

eo=spa
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Listen, private: the sum=total of wiat you subsume 18 & 0Ly

stone nothing.

TN 3 4y 9 ¢ B PR < N - 3
Novody gets on unless 1 do.

E b g T - e 5 . P 4 s b Y <l e
If the %tablet is to honor an artist, shal

stonecutter rather than Merry Gorgon, the master Sculptor of itne

If you're such big doings, why don't you just take the chisel

away from him and do it yoursell:

i

I shall never Sculpt again.

Oh, temperament.

thelir hearts for hopeless love

=i
b}
033
-
s
@
[€5]
ot
sy
R
[
[0}
&=
6
s
et
O
w3
45
s

law. Ve

&l

“:}

of my statue of the goddess Futura, I have opeen forbidden to touch
5 chisel., It is melancholy not to be able to follew the work one
knows oneself born for; put, on the other hand, what greater trivute

to mastery! show me another sculpior nas ever Ccome near to thisd

LEGIONARY
You see? You can't go up tnere
{indicating tablet)

for the opposite of me. You're supposed to be the creators and I

the destroyers, right? But how do you make a measure of how creative

&

vou are? You say, "this much death resulted from what I fashioned.



Hb

one much fancies a brown stain on his

importance of his skil

i . A .
Novody gets on unless 1 do.

There doesn't seem to be any way of starting these two boys

@
=

T de ¥ ey o S Ean e 2 W
it's stupid, isn't 17

(indignant reacti and LEGION:

BACARAC
Por the soldier, it is stupid. In fighting against the arbarians

ne has not fought against Roue's actual future.

MARTIN

Say what you mean by"Rome's actual fuiure

¢
&
S

{starts to speak, then checks himsell

[y
¥

Nothing that wonderful.

SCULPTOR

b
@)
[
=N
:

You call the immortality conferred by stone stupid?

IEGIONARY

You call the commemoration of a great victory stupid?



Tow far into the future do you think you're going to get with that

big stone hanging around your neck?

the Legionary and I voth abandon our
clain. Une cameo is yours, and welcome. as for the other -

IETE. (L R 1 ¥
Automotive Mechznicse

Now is the moment o show some of that pertinency you're always

"y
@
@
B._mi
<
®
b

©
9%
@
fete
%]
@
¢z
w
Cu
et
o]
€ o

giving your

{desperately casual)

It's nothing to me! It's a matter of perfect ference to nmel
LTo
Bring out of the stone he second cameo-space the lineaments

T )"f et

U ;
AU LY

Tt's stupid, I hate to ve a oarty to it! This is no future for a

CHOTTT S
SOULPTOR

36, bto the future he goes, to be sculpled.

(dxit LRGIONARY and cCULPTIOR.

Juflﬁa the following dialogue the AUTOMOTIVE MECH=-
ANTOS +ie CANDLE to a tree, while the NECULTER takes
out a little pocket-mirror with a stand, sets it on tov
of the tablet,and adjusts it soc he can see into it and
in a good position to work at the same time. )



I ddidn't

Oh, hawk's-bells

Dontt torture me. L off=course

That's what we all

preparing yourself.

T A T Al
BACARAL

Won't you let me lie to you a little?

your name?

unly a very

dacarac.

No, Bacarac, this is too much 2
+too much to do. Thera's the Indians to

find, and Home'

Wnat chief?

@

nelp,

and the Chief

consciousness of the Hew Worlds

i heard vou

knowledge to be alone with, and

o

to

& 2
W %



die
soroad in the Dmoire. You have to help
to come with me 1o the Hmperor.
BACARAC
represents no aaplration.
Then why did you seek the dew World?

Martin, as vou of all people ahould
not sesxkable. any other future, it
T mes

You were av

4, g 3 § 52
e oipyaes v

Afterwards, to check.

49

in my canoo. He is

o gy 3 G S . 3 -

me find him, you have
do o gy T oy 5T e s -

know, the New World is

me up over the

fhey don't real understand our part of
the future, do they, when things are starting to get all
un-nellienic?
Nobody understands, and hope the
sniightenment sporeads Aown.
Martin, this war with the barbarians - thege foolish mistakes -
i can't take much more of them.
K
Je should try to get as nmuch tolerance from

G

view as pen
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LOme .

I'm going to come to symbolize failure Ior you.

Come .

T P Sr oy & am
I'm Just giving warninge

{They go out. OCALNDLE, now tree, strains
to get his face as Tar out of AR's field
of vision as possible. But he saved
himself the trouble. T 5 the sid of
the which he col s engrossed in

chiseling out his own featur
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decision.

P

el

Os

‘m

But

Lverybody
they want

everybody

2

7y
L4

ALERAND AR

0; it's helping. I'm getting into the mood to make ms
L 75 & (]

Une more vat, olease.

FARTIN

{in a sudden access of disgust)

MARTIN

tired of this.

L have for you =

Litt!

I

‘m afraid

£3
=

MARTIN

has something for me. Everybody's got a little metanhor
1 B oF 1) e

to dangle in front of my nose and then scurry off with =

in this empire, apparently. 3ut I'm tired of naving

symbolical adventures. I want to see the Emperor.

ALBEAANDER
this is largely an empire of symbolical adventures.

(He waves his arm. The door of the left-hand vat
swings open, revealing two figures: upstage, red in body
color, wearing a white loin-cloth and a head-dress of
pure white feathers, stands the INDIAN CHIET, facing
3/4 away from the audience. And downstage, toward the
front of the vat, is the sheet-covered figure~in-g-chair
from the Off-Duty Sibyls' Room in Scene Tils)

MARTIN



That was to whet your appetite.

!

(The vat-door slams shut.)

But he doesn't need ageing!

de most of all. A1l right, rrensil; let's sout up shop and get

on %o the Emperor's.

L'l 1 VA‘E{T IJ:\?

Wnhat about choosging your wine?

ALEXANDER
111 just give 'em the old stand-by, and this time it'll be for

the Emperor's victory. How, Prensil, remember: get him there!

A4 3

.

(PRENSIL tugs at MARTIN's sleeve; they go out.
ALEZANDER sits down at his desk, picks up one bottle
of wine and holds it to the light, looks at it long
and hard.

The door of the center vat cpens slowly. VIC
reers out cautiously to make sure that ALBAANDER is not
looking, then sneaks out after MARTIN and PHENSIL.)




Act II
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based on the following motifs (cf. My
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fhat BEmseror! When he wing, he wing.
e ?

And then goes on to give a party about it.

YT

o DiT ‘

Tnis is going %o be the closest we've ever come

Y e
diraid L

Yes, 1 clo

[92]
@
3
g
€
[
"
~
]

res = and it's Hew York.
COURTIER A

Did you hear something about the keynote for toni

pEs
-

)

being feathers?

ot

¥

o more worry in the North, or any worry anywhere now.

LADY A
Yes, feathers. So that one's get-up will fit with

we're getting.

A masgue”

Ll

costumes

The parbarians drop down into their snake-noles again, that's

where tapey're going.

Lagy A
¥

fes, a victory masque, featuring that big bear of

they've captured.

Bt
o
st
ot



And we can get on with ocur aspiration again,

up short vefore the land-

{(The other two couples stop dancing and come over
to look at the picture, each wggpie with arms around
o . A
waista. )

1

That horror is apparently a moment of scenery from the Victory Masgue.

LADY

L thought feathers! You t0ld me feathers, I'm 21l attuned to

COURTIZER A

If they can work in that big isaurian, what can't they work in?

Jow I feel we could impart tremendous vividness +o that plicture:

(LaDY B looks at COURTIER B, puzsled, asking for help,
as if she had forgot the meaning of an earlier under-
1 ;-_‘:'~T'Ql(}l lew
standing betwe them. )
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TR R Ay
A LOY ner To

sSack in! Come on, back in!

iHe seizes her and they begin to dance again.)

T SN Ty oy
Lto COURTIAER B

(COURTI®R B nods eagerly, seizes ner, a

S

off

all the signs point 0 a relentliessly didsctic evening.
(holds up her arms in dance positiony CUURTIER O
takes hold of her and they dance.
Inter ALEXaN ; i bottle
nand; closge on his heels comes the RIIWNED
carrying a tray of wine glasses, some clean,

e try and confine yourself tc¢ handing out glasses and

o
2}

I
U

How pl
collecting them, and don't, as the saying goes, find any lost

balls before they stop rolling: all right?

"

COURTIER A
abruptly leaves off

f dancing, for
the middle of the £

L00r, and

]

<
N8
Q
0

@M o~
6]

3

e
o b D
Qwow

=
.
w3

«.

gy
<
(@]

(likewise stops dancing and crossecs

€

e 1Y J 7 T VR 4 = } AT g 5P
Uh, Alex! What's he got for us, has alex?

nining, wet color..." You mean, the time draws nigh for brushes?
9 ) 9 a

ALSXANOER)

s



72
(LADY A and COURTIER C go on dancing, apparently
unaware that their paritners have deserted them. )

YrE

Hy courtiers: doesn't your Llex alwavs manage o suit the wine to

ding glasses around, gives
o reglace it.)

U}

ignt thing into your glasse:

S AANDER : AL C's glass from the bottle
» [t hand; LADY A dances over, ”hrough@ut the whole
scene with ALBXANDER, courtiers and ladies ?eep doing vagus
dance motions, sometimes in couples, sometimes alone. )

193] go
(J s

LADY A

dow now, 'Lexi? Wnat's the nmoment and what's the wine?

ALBXANDER
Victory, lady. The moment is: victory. And the wine -
(holds up both bottles)
Essence of the first flush.

LADY A's glass from left-hand bottle.

B o

S Pl L

LADY € raises glass 1o her lips; ALzXANDER oprevents her
in i

from drinki
Haie, lady; I have to put in the old suitability vet.

&

ts  to pour from the right-hand bottle into
y
7

LADY C
No thanks, 'Lexi. Hot done with this on vet.

TN TR
ALEAANDEF

You haven't had my whole fthought, lady (I think in wine, with wine!l).

)]



in

It's a mixed drink: two liguors he senge a s
which is guite exactly the quality of triumph.

( "ills LabY A's and glasses, from right-hand

bottle;
SOURTIZR C

(to nobody in particular)
#e have such a rich oalace life, all of us here in the late empire,
sitting around Ripe!

*ink, apparently do not
like 1tly to smile g compli-
ment

Ky courtiers! tae pirth of the "Hanhattan.”
7 P 5
{sensation)
COURTIER A

dey, a dew York drink!
LADY A
The cociktail lounges of the 'fifties.

wadY C

The Bilt-up!
COURTIHER C
The Biltmore, I think it isg, dear, actually.
sven 80.
(fills glasses
bottles)
LADY A
(gipping with relish)
Alex, you love! A4lways with a little something to help our
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aspiration along.

o
®
@
P‘—
g
49!
o
M.
®
o
st
&
0
0

ALL 4 COURTIERS

(They elwng awd drink. Expression pleasure
all around. - ~ if t¢ h down his
glass - but tnm Umivn%nx interc @:ts it;, guite sitartling
the courtier. The MERCHAWY hurriedly gathers up everyone
else's glass and scurries off with theme,

dnho was that winner, for god's sake?

STV
ALKKANDER

Ly glass-boy.
, AWAY
VCOUURTIER C and LADY C dance = separately.)

I teld him not to take things bvefore people were through. Did he - ¢
COURTIER A

Oh, no; I got it down. OUnly, it seemed as if - welly, ns if he

wanted those glasses. Hor something, you know - just had to have them.

VLEXANDER
Apparently he does want them -~ for some sort of vparlor gama or
something he's preparing.

(COURTIER 4 gives ALSXANDER az look of polite in-

credulltja LADY A presents herself L“ nuaﬂtzon to be
danced away, "treading water'" until COUR’ : i 8 her

in his arms. )
Yerhaps it's a nuisanee, my courtier; but he's a man who's lost
every penny, and one tries to be a little kind...

(embarrassed silence)



RS ’éyﬁ’

nd

(to COURTIER A, relieving the situation

S

o

Come on, darlin'; let's see about this feathers thing, shell we?

I shouldn't like to ve the onlv one.

Right.
(takes her in his arms and vegins to dance her off)
Lovely drink, ilex.
(to Lavy &)
sn't it time they started the dancing?

(A

(COUPLE 4 dances off. LaDY G, in the course of her ,
drifting arcundthe stage, comes up against the landscape. )

LADY ©

Uhy, Alex, do you have any idea what this picture's doing here?
b4 i i 5

(VIu, THE VSHER sticks 3 head cautiouge

i .
out On bt@ge, sees ALBXANDER and COUPLE u” snd guickly
8CHe }

A
s

-

(exiting, as if pres enting the next act)
Oh, I go with the wine; the nicture goes with the masque. But
here comes the Chamberlain, working in toward the heart of the

party. He

®

goes with the masgue.

{?he LAIN hurries in. He is the CUOASTGUAR
of Act I dressed in a garrish silk ﬁunguror”u
robe and vical nat; he carries a huge copper gong
with a stylized sun tooled onto it « the disc of Act 1

gcene i. He
and the gong

oliides with listlessly Jaﬁclnn buu
ves off with a feu@uhdlnh DOOMm.

(with inexplicable menace)
Will you pardon that, Chamberlain?
CHAMPBERLAIN

I have to find that Isaurian, is what I have to do. Go ranging,



€ -
S

Chamberlain

BauHLATH

ot

el
[
[l
954
¢
F:_“«(
A%
w
iy
@
'
L3

dasque, all in the masque. Wait. I

fes, we keep nearing it figures in the masgue., what we're having

trouble with is why they'd incorporate such a dreary landscape in

iy

&

ROA TN

CHAM
fou say, "dreary." DBut actually, they showed Hature as guite grand
in the painting of that period - only, the grandeur looked as if
it alil rolled off on a wire,and behind there would be lighting
and brick. Well, all rignt then, there you are! That's precisely
the character the Hmperor would like to think his congquests have
given 1life in the Empire today. Now that those Barbarians have
hed the North cut out from under them, there'll hopefully be some-
thing nct very convincing about the wildermess or the grandeur

anymore.

done with that Issurisn ?

E;u
o
ot
5
<4
(6]
fi

starts to leave)

(i

his doorway as usual, watching.

CUURT]

also just ask you =



b f vy g oo o b o O S ’ Pppe - I
wvery time 1 leave him alone for ten minutes, he turns up gtanding

vefore that pile of glasses in the garden.

INS's tone)

(]

o :
The mmperor

The Zmperor? The Isaurian! Standing vefore those glasses the

way his chiefs were thinking to stand before Rome.

e

es, that was the other thing, Chamberlain so Informational,
U Communicational Center. What ig it with those piled glasses?

Pt

{shrugs)

et on anyone's programme.

COURTIER ©

Because, they've pre-empted acres of lawn.

CHAMBERLAIN
{puts up a finger)

Jver which =

5

{dramatic pause j

L track nmy Isaurian.

(EXi%% welodramatically.
UUZLE A waltz on, very Tay inject ng fresh energy
into ﬁne proceedings. Both LADY A and Gsu TILER A wear
Indian brave's head-dress (two feathers), and a few other




5 0] ian orns
t there, on top
LADY

4 . SUOYETYYT O b
vseeing COUPLY A

R

5

J

ey
Lo

1Y
&

7%

of wampum here,
n" costumes. )

Vh, is that lovely! We'll have some!
COURTIER ¢
Jh, fun!
{not guite succeeding in keeping down her delight
at having been first to be in on the fashion)
We had heard there was some chance of its veing the style maybe...
LADY C
larchly)
Oh, maybe! Just teensiest perhaps!
COURTIER A
30, we went ahead and equipped ourselves.
LaDy¥y ¢
(to COURTIZR €, as if with s flash of inspiration)

we'll do that!

(rising
We'll have sone!
And put a room between us and tha

30 off we pop = but we're back on the next

COURTIER C

SN T T L
CUURT L AR

s

EN
v

t0 her enthusiasm)

creeuy pa

1

nting

ninute.

in the process.
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qu;%l‘If .A.
vtaxing LaDY A4 in his arms and dancing with her;
.

P o~y B Ty g4 g N e " - p - Yo 3 - o e o NPT Y
fes, don't hurry. It'll be hours pefore the dancing starts,anyway.

£ )

b R h % by S ol ey TUNETID TN ey am L 3%

tnodding in the direction JOUPLE ¢ has exited )
Nice people, but always a fraction behind the best. if vou take oy
e i 2 ¥ of of

(LaDY A touches her Tfingers to her feathers and smile

complacently .

ey dances the music dissolves into the PATNTING=
‘s song. COUPLSE B dance on in formal dance 20
but they do not touch each other.iach has in his

a little out from the body of the other) a couple
e vaint brushes, dripping different colors
URTISR B and LaDY B separate, make play ot
estures of deference at each other. iL““l

advances on the landscape vainting;

o some paint on it - but turnms

iasse&; is encouraged by COURT

ing with a stroke of red. She ﬁurq& back o

142

i

painti b
LLLRT;JM ﬁ clasping her hands in delight. He then
advances - like her, te ntativwiv at flrgby then nore
vigorously. Hventually, they are making daubs and
strokes on the painting with conplete ab&nﬂgm, covering

over the landsc&oe w1tn an inpro tu absir ctjonw
COUZLE A notice what guUPd“ B is doing: exchang

puzzled glances, Squ dancing and go up behind VWQBL

to watch them. LaDY B turns radiantly to COUPLE A.)

{=]
L]
A,

ool

LADY B

Tou want to do this!

LADY &

.

(admiring the effect of COUPLE B's daubings)
How bright! Colors in bars! Wet! ah, I can't EeXDPTEesS8. s« And
getving rid of that indefensible landscape!

Oh, but please! not so much emphasis on getting rid! ILet's not

ignore the new composition developing. It's the portrait of an age!



[ 3 B or Y . 4 Yy ey ey s
{closing her eyes rapturcusly)

It's New York! I can feel it coming, all the time comingeeas

COURTIZR A

I A TR R U 3 g : PR SN e T
(to LOUPLY B, indicating his feathers)

W

fes, well, I wonder if you'd noticed these new acces sory=things...

LADY B
They're gomething! Inexpressible New York!

COURTIER B
TT. y)

Unfortunately, however, our time here is guite taxen up with our

brushes =

LADY A. Where can we -

COURTIHR A, OCh, can one =

COURTIER A

.in a2 tone that does not succeed in being off-hand)

i

.
&
&
©
&
jol)
(@]
<3
O

ou suppose we could put gur hands on some brushes for ug®

15]

(plaintively)

de've just got feathers and a new thing's starting!

LADY B
(tc COURTIER A)

A beard by the name of Vie is pressing them on anyone who giveg the

&y

Taintest indication.

CUOURTIER A

and you should get yourself a FTeather.

“nG



LaDY B
vh, can one have athers, too
JOURTIER A
4t the Bibyls' Pavilion. Just

O

ﬂ To LADY }L}
vome dear: exit after brushes

(takes her in danc

LADY
(to COUPLE B, trying
as CUUHRTIER A dances her

UL course, we'll have to do some jug
claim 2 great deal of our attention.

>

e
7
£5

{callin

Jne minute, we're off to the
(takes LADY

thers
dance

were
8 her off.
Inter ViC,
defaced 1
ralseg

T

his

(cff-stage)

L think this ought to be

the nrecond

PALNT ING=3 LANHER .
landscape picture” smileg with Satlquvulgm, and
' for the goup de ¢

{at the gound of
tarts and scurries o
Enter MARTIN, re
enormous basket of p&
HMARTIN
{referring PRENS

Yes,

you see: L 8
across the white area. Well,
sight of twenty-five roous

Pren

PTop

B in his
ivi

knife over i%

after them)

d
T

=
ke
1‘:"
ode

S (’J’)

glin

e position)

1y

erztely to

seen

our feathers

bench ourselves.

volice

Just aboutl

&L“";
A

that netw

DT
YL s

arms impatiently,
on for a

a

RN

1{‘\1 i

e

a8
ired exit,

looks

nsouvciant

already

her being
and

at the

rrEce., )

voil

a map,

where that gold sls

Gy
A

full of courti

how

er

&
i

of

1
)
Orx

e
ce the P

S5IL

and PRENS

and to the
were vou

cel

olonnade

ALY

eorating

i

P LNG=D AR
carrying an

sh comes in
affected vy the



a victory that never happensd?

4o < 3 - ey el A . gt b et e o N o U sy
they give you this song and dance about how bad the harvest's been,

and could tney have a roll, please? Court children chasins CERCOCKS

1 o ~ el e Y o 1 s 2 LB 4 oy N -
across the tiles and still licking their hands from the last treat:
H Smaein g 1 8 (3 e leaga Aing sentries m T fee und in the

Crensiie LOOKLEeSs 9y LALEADBC Ao geniyries Lu@‘fi_ﬂu A0 in wne

trees and guardsmen %o either side of a gate: "Oh, it's veen months

since Ma's brought anything out of the oven; 50,

or it'll be swords in the can fer you, buster!" But nobody =
(as if reciting a litany)

not for hunger reasons, not for money reasons, not from pity -

The map hasg centered me a little, that's all. I still don't ¢

{
]
@O

how i'm supposed to find the Hmperor in all this.

Nobody! gets to thrust his attentions on ny three beautiful pastries.
And if I can just get them into the kitchen safely, I can see to it
they'll never be served.

(PRENSIL lifts a large, beautiful pastry out of the

basket and exits with it, 21l the while looking suspi-=
ciously arcund him. )

;
7

This ig the first time I have been alone since T entered the

8 more than a fact,

fede

Roman Hmpire. This

(Fnter CUUPLE A, arguing; LADY A has
wet brushes in either hand; COURTIER ‘
them away and she keeps evading him as TNV argue.




CUURTIER

over those 13

Tou look asout

LadDY A

= but that does not srevent

portrait of my age.
(She hits the
four b%u-hesc Shne
raotiy. )

(taking advant

brushes away from

You nas just terminated

Return! Return!
COURTIER
(ugly )
bought you feathers, don't

Tou're gonna engmy feathers!

foul!l

Shameless

aaaahhhh, the tinker's ass.

a3z Indian as 64th

a long

%

5
A

ttle wet fools and let's enjoy our

landscape simultanecusly with all
steps back and regards the landscape
A

age of her absorption to snaltch the

i, A
ney;

career in art.

whe

tell me you're gonna enjoy!

&

(COURTIER A& turns away elah@watwlvg LadY s stamps
her feet and shakes her figts and gw¢a5u her head about =
alao e“aJOr 2tely.  Une swing of her head brings MAKTIN



#f’?{ %@9"‘
20N
inte view. She grinds smooths
nerself '*owqy @uj A0Prosn nney of s

TG e, -~ $ n
1ittlie girl about vo ask a favor unecle.

Will you put yourself in relation with me as a gracious woman?

#ill you be so kind as to let me have mv character again?

MARTIN
Ii'm look il the HEmoeror

At this level, darling, everybody is locking for the Emperor -

e

and loocking gyg;y»YL re. {ou have a wish, and you look Tor the

smperor in it; or a calculation, and you figure the Imperor in

e

or a fear, and - where did that Smperor go? You're joined in your

vreoccupation by twenity-five rooms full of courtiers all

,m
e
o
]
e

HL‘

ninking"Emperor" every moment they have off from thinking

How do you know about New York?

Because in this empire, darling, everybody knows about iHew York,

and everybody loves to dance (hint, hint).

sm I not, then, as I seen, unigque in this epoch?

Uh-oh! I'm always sorry to ve around the first time anyone asks

nimself that guestion.

MARTIN

And the rare vision I have cradled against the Atlantic swell - will



P
§
Es
ing on my generation the American ingight,
{ have risen from a crowd 4o proclaim common knowledge?

Jholds up his arme in socisl dance position}

“ AT
derid LA

What's "America"? ‘"imerica" rings no bells.

Jh!  then I

Come with me! Pleasge!
{She” takes him in dance position.)

anyone they don't give us any music, but come

I know as well

o
933

with me! Give me my charscter!

(The nusic changes to ”Waltzing Matilda," as ren-
dered by a barbershop quartet, This music isg for the
first five notes of the tune, dehfemlngg then suddenly
recedes into the oacx»founu, giving the effect of =
radio bnlnb turned on too loud and then hastily turned
down. While the music was at the deafening level, the
words "Waltzing Disaster" were audible, but now no
words can be nmade out.

LADY 4 swings MARTIN into a resolute two=-step an
danceg him off.)

(as he is being danced off)
Jnat do you mean, no music?

axudeiﬂn A's gestures and vosture during the whole
time LaDY A has been talking to MARTIN have seened,
from the baekg to be indicating Jealousy. Wow he wairls
arcund -~ not, asparently, so mucn jealous as impatient.
He approaches @ae lagnds scape. &nd pokes at it with the
nruﬁhes confiscated from LabDY¥ 4, enjoying himself

FRENSIL, stealthily, sneaks over <c the hasket
mest&yv, cautiously draws out another beaut ful
, and is just about to sneax off with it wnen

R A notices him.)



PN D
CUURTIER A

and what would this be going by?

Jn, this is just some fiddling behind the scenes, my courtier -
of zeroc interest to the customers. Jon't wou have gome danc
to do, or a clever thing vou were Jjust meaning to say to somebody
somewhers?y

COURTIER A
Uid anyone ever tell you vou have very beautiful pastries?®

JHANSLL
Uhy, I bet you tell that tc all the tradespeople, I know! But now,
enough of me; into the kitchen with nme; "why, the fellow grows
tiresome in the end."

{starts to leave)

COURATIER 4
Stay, with your pasiry.

PHRENSTL
&hy, now in a minute I1'11 be foreced to conclude you're just feeling
me out with a pastry in view.

COURTIER A

iwith ostentatious craftiness)

Now who would go to all the trouble of st riking up an acquaintance
for the sake of this poor dried up pasiry here?

PRAENSIL
foor? Dried up? Never! Perfect, wonderful pastry. Unending
cooker

COURTIAER 4
Well, I'll reconsider, then I'11 at least fry it.
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do

T Fin e - wy P
inat you mean?

{reco

I mean, this pastry.

fes’

not so mach

well, I'm going to D

consumption.

dot that kind of exh

ve left one week

e

L;J’.:‘f

around

I

COURTIER A

3
L.

fied)

i

Sy
Ega N vEl

&
llecti

i

e @

PREFSTL

COURTIER &

25

3 L
LF

tow first

ibition. cy

on a pedestal to show the wearing effects o

a certifisd guest.

aver stuck in a

provising)

ry
>

tant and enthusiastic

y
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DI RRTETT
PRENSIL
(with anguish)

i

Leave my pastry alone! stay out of my life snd let me live to

oS

myself amid my imperishable cream-fillings.

COURTIER A
Give; give.

v

i1l foul her,rather.
(spits on the pastry)
That saves us.

I'm coming in after vou and that

Y
S

astry.

(gives chase to PRENSIL, who bears the pastry aloft)

(as he is being chased off: incredulous)

After I've spat on her?

\iusic changes again,to "Uruising Down the River on a
Sunday Afternoon;" again the effect of a radio turned on
too loud, and then hastily turned down - not, howevar,
before the sung words "Cruising into Trouble" are heard.

CUUPLES B and € waltz ocut onto the upstage platform,
wearing more of an Indian outfi%t than before, but still
with plenty of "Roman" clothes showing. Both couplesg are
now equipped with wet brushes,and peck with them at the
landscape as they dance by it.

Just after COUPLES 5 and C dance on, LADY A dances on
HARTIN, in the downstage area. She t00 has on more In-
dian stuff than before; he looks tired.)

1

WA I T AT
MART LN



LADY A

T - 5 i 3 s s
There is no dance.

Well, what? is the position a requisite to any move-

What ars

e
o}
i
0]
%

ment around n

And no music,

drags his heels
mITIN
How can you have on that tribal clotnin ng and aot know anymore

about America than New York?

L've told you what I know, I haven't nicked up anything since.
Just let me have my character. I'm depending on you.

to emnha51ze her plea, the madje intensifies
B and C dance into the downst tnge area.

LADY & %dises hgw arms in a pathetic, uncertain apgeal.
HAXTIN takes her in his arms and all three couples dance.

MARTIN
But I still want to see the Emperor. Maybe a little later.

T
AMBERLGAIN leads on the

3

(During the dancing, the CH

) RIAN, a huge blond boy dressed in a Roman toga and
carrying the bronze gong under his arm as if it were s
newspaper. The CHAMBERUALN leads him over to the land-
scape; and gives him instructions in pantomine; then
beging to lead h;m out again. The 1 AN stops at
PRENSIL's basket, peers down into it th idle curiosity,
takes out a pastry, loocks at it curiou for half a
second, then swallows it whole. WERLATN, who
has been waiting for him as one waits for a dog at a
lamp-post, now leads him off.

0

Anter ALEYANDER OF THE FLELOY rith bo tle of
wine, and doggi mg his heels, the I 'ﬁ"' Pe Wit
his tray of Zlasses. They approac a inaH By who leave
off dancin ﬁg}

T NT YU
’wuu*i

(slapping



Kerplunk, 'Lexi. How about another one of those scrum wttte drings,
LADY B
"Lexi, you've been agges getting back to us. I'm parched waiting
o gtart. The masque one has given up hoping for.

for some dancing vo g

fzah,
in the foreseeables future?

‘&MJ_(M&‘:J )

difficulty. You see, thev've got this barbarian

T, as you might out = the
being taken by this

3
o
oy}
4

*..;.t.
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i
fd
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43

then the role of the bart

58 wn oon tae

and setting ner glass 4o

Yes, well, I'm sure it's all in somebody's capable hands.
&uan@eg off with CUUgTLsr B, wno 8till has his drink
] ;i ERCHANT move on to

in one hand., ALBLANDER and the M”

CoUZLE Cy m&amwﬁile, hﬂuﬁlﬁg and impatient,

unaware of the

vy

entrance of Al Aﬁﬂﬁuﬁ aq

LADY ©
No more for me, thank you, Alex, I've still got ¢ around

nere somewhere.

his partner rather rudelv)

{dropping
Me for anothal
{takes a glass off the MERCHANT's tray, holds it outs
ALEXANDER pours.)
Lady¥ ©
Vh, 'Lexi, you would know: why are all the used glasses being
there

1ed up on the lawn? There must be a couple of %housand out



now; more every time I pass. It's very sretty, but also rather

g A S Frvy T e gpmay el e e
cnildish, don't vou thinky

snealk
he bunps
him, )

¥ - e
character!)

e turns him back to her. Just
GUlR 4 appears at the wings, with
eabw ry in one hand, and wearing S

read zr He puts his hand to his maw h an g;ves a

(indicating his head-dress)
4nd there's one for everyone!

(COURTI Ei A pops off. The three LaDIASS drop
whatever unev re doing and run after him.}

AU ANDE "
- i % . . A
L TO Uy as ne yruneg ocut after her)

" o R . "3
About those glasses...

l*%

{The Li ASHBR, supposing a general svacuation
of the sﬁage sticks his n ad in; finding it still
isappears.

fude
i g

QJU{”'ﬁR? B and € go over to that side of the sta ge
ifom Wﬂl their ladiesg have dis peared, watch then in
il ~ vy

@ @ L ke

—_—

& guick famili
mLtheg sidle




COURTIER

o P ', s FNINTTIIMY T o O S ] K LY
igetting petween COURTIAR € and his view)

Hever mind.,

Tou do? Then I give you, the aspiration to New York!

COURTINR B

well, that should cover it.

if to dash their

NI dextrously re-
and makes a low bow to fore-

5 b and C shrug at each other

{They clink and drink, wind up as
glasses to the grouné; “@t the MERCH
lieves them of the
stall offence. (UL
and exit. )

2l 1y
‘Lbl"

{ He has been burst;ng with impatience, now
o)

crosses to the MERCHANT

3

Piddle, what are you doing at this pariy, and for heaven's sake,

2 ¥

Just plain what sre you doing?

dartin, my old friend.
(embraces him)
iy

'his is a change in life, disrn't 1t? At this momant, those August

evenings are before me when we would sit smoking on the deck of

3

our old galley, The Resemblance, and watech the sun droo behind

a Greek island or Africa; then each step below to check his cargo,

oy
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sotten into your fabric, or the
b

waves shattered my glassware.

I neard about your gruptey at the Sibyls'.

Those bitches! They could have forewarned m me; there wouldn't have
been any harm in a little truthe telling for once. But mincing and

hinting is all they know.

MARTIN
Well, that is their way, Piddle. You ought to have realized
when you asked - you must have realized.

MERCHANT
Don't abuse the unfortunate, Maritin. You never were gensitive

enough that way.

%
k_‘
[
(Y

‘m sorry you should think so, Piddle. Tell me how it's been

you -~ I mean, do you want to talk about it?

RUE e Ta TR AT
&”3,.{3}3{0 s ix\; L

Qo
[._.J

" o e P AT N o
Un, talk - why not? Well, after the grand depacle, I washed up,
via a number of subterransous streams of suffering and low-life,

at the Emperor's palace, service entrance, and landed myself a job

as a cellarer, else was there to do? all my capital waﬁg@ﬁe,

cf
et
©
oy
]

and while there's a lot of interes: ran up in this empire,

there's no new capital. Unless, of course, you're thinking in terms



the fabulous imperial collection of fine glass—ware, of which

4 s
vaere .

(@]

8

]

much, g0 badly catalogued, that [ had only +o watch my
9 3 o -

ocpportunities and pretty soon = at the rate of 5 Fine-stem here,

goblet there -~ I would be able to swipe enough to set up in

PR TR R .Y, - ORI P ) .
Unly, they caught nme.

- & gy e e - T d oy v . 4 * " y £ .y g s 3, e S o =1

one night as I was making an inventory of my stock -~ which is more

T 4 ple Ao . Uy o ) PSP B A . J g "4 e Ty e 3T g

L might add, than the rightful owners ever did. [t was the galleys

for me unless I could think fas® - and then a very strange thing
happened. I not only came up with an alibi, I came up with an
alibi which, even as I was giving it a2s a lie, I felt was going

t0 grow into more of a truth for me than the actual sordid detszils

ever could be. "what are you doing with them

(jr)
Qﬂ‘
w
[
83
w

T

and says [, "I'm accumulating materials for an image of the Empire
Wdell, they just fell all over me - but that's this empire: show an
interest in their images angd they'll love you to pieces - 8 maybe

you've had occasion to observe.

Uh, that's that pile of glasses everyone keeps noticing. Well,

frankly, Piddle, I think the gods were watching over you th
day you got away with that doozer; but it goes past anything I
“now that you should then feel obliged to go out and give substance
to it.
MERCHANT
They balled me - this empire, with their sibyls; now I was going to

treat them to a little glassy picture of their srecious Ronman fmpirel

(Y}

W 5 4 - g s ; ; 5 - yooe
dell, for that matter, I don't see why a heap of glasses nmak



Tyesty s BT T L I T 5 P ey T oy 5 4
gucn an all-Tfire wonderful image of ths emoire. A mean, it's
~{?‘~,’.? ;»;i] e lt Sl g e § oy f_,gm ou ¢ e Ay g o Ay e tr
iragile, £ waav v N LY LLE U0 38TV e

There's more in it than that, Martin. Take the guality of glitter.

A &5

in each case, empire or model, it's s glitter wnich, when examined

“"'.,

closely, turns ocut to be the stale shine of

T innumerable, facsless,

drained individuals; off empties”. But just limiting it to the

fragility you spoke of: with the empire, as with the glass-pile
all the impressiveness comes from = not fragility, period; but the
fact it's getting more fragile all the time, the more's added.

Lt was something that a pile should be sossible with ten glasses,
but when a hundred,and then a tnousand,stay up in despite of
air-currents and cracking = well: growing amaszement! The nmore
vulnerable it gets, the more imposing; until, parsdoxically,

this vast Roman Empire, this great achievement of the human mind
and men's hands, becomes chiefly remarkable For gometning it

shares with the meanesgt pebble on the shore: just oeing there at all

l'm glad you've found an image that lights up for you like this.

o
b
<

If it was me, 1 could never be so absorbed ¥y an image that 14

forget avout wanting uw

Such an image,

Well, even ther one asked me my views on Homan

civilization, my first move wouldn't be to run out on the lawn and

start piling glasses.
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1

Hayoe not; out then, how much experience would gather behind any

reaction you might have o

Oh, as for that, [ have heen walking around the Roman Bmpire For -

L don't know, months, yvears; you lose track on the road

Trying to find the Mmperor, because I have something

important to vell him. But here, in the midst of his own wvictory
party - a celebration of a victory illusive for reasons orly I

could tell him - I seem to be as far from him as L was that firet

where 1 washed upe.

What's so important?

Do you remember, riddle, how we sometimes used o ask curselves

e
by

there could possibly be anything on the cther side of the Great

Ucean we never dared take ten steps into?

o 4
4

P,J
b
12

o
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long dream of an evening

o

becalmed.

& dream! I have been in this side-show of an empire =zo long, I
have gone so long without the chill of galt-air, that I could

almost throw e verything up and call it that.



What are you

. i b gy . - vy Ty S o by gy oo g EaN o . e L9 e S g
Ho, I can't « not when I saw mv chief nere, in a room oFf thig
9 of 2 $

?iddle, I have been there. Across that ocean, all the way across
i1, to the Other World: there is another world, Piddle - vagter
than your debts or my enthusiasm, ferocious and green and
mountainous and watered. and living there, you find red men in
communion with their land and their stars, who never heard a word
of Latin and who seem to be almost beyond the reasch - I could

even say, beyond the ken - of Rome.

MERCHANT

sartin, are you seriocus?
I say, "almost," Piddle; because when ['ve once seen the Enperor
and made clear the opportunities for doing good, For development,

for Romanization -

>

-4
o)

iartind the Emperor for:

Isn't it exciting, isn't it unbelievable? In the Light of how

exciting it is,
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sooner.
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nov what tne Indians need, it's what Home needs. There

"teoo?  Wno said an

C)

new under this sun, and we can't spend the next

e
<5
®
o
=
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ot
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rthing about youeee?

begin piling glasses in the primeval forest! Ifan't

ugh Rome already?

understand your attitude. Just because vou were ruined -

SRCHANT

egenti A

TULE LES A, B and
Qieielx Lave%cd by

the sitage driving MARTIN and

uples, in full Indian garb, dance on.
reap pearg, weaving & precipitous course

they move; the
Tor dancers with
?Hem of.

the dancers

among th Cers, to service then
MERCHANT feﬂa ng nim, keeping :
empty wla%ges? which he guick
PRENSIL enters, makes hig

&n&che into i, ftmuS 1t cmptyy and
7 gnaheg and shake i
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way Irantically
- comofat@Ay

through

?owd t¢ where the xﬁ[m 'Withdrfww

unnoticed and 7nq@ icing = SImong *ae danuo?S@
L Jq iny 7y J is on
o the

robosed ne o

The

y've

im 36:““,3“ 341

1 lly u& cee.s

C‘£JP

ftler« arrange

_r@¢@, L@&Vlﬂg a soace ﬂogﬁat&éﬂ and

38 HMARTIN takes one nmore wild look

‘ L wen he too glves nis attention to the
dgcape, on whmcn a circle of light has now Falleﬁ, the

lightina for the rest of the gtage naving been dimmed

somewhat.

41%h another fanfare, enter the i) L LH,
flourishing his hat, bowing eiqbwratcly in all directions
like a bhazaar $p¢elmane Folite anpla use, which he
acknowledges with more bows and flouris INes, 3ni then
takes his place to the right of the landsecane. )

CHAMBERLA LN
iers! Victory... is... ours!
{vrolonged ovation)
But -
(raises his hand and silence fallg)
simple victory is not something we are very much interested in
at this stage of the Homan experience. But convolved, faceted

ironic viectory - that's more the sound of i%, that's an objective
for which Romans gladly give throats to the knife!

{apolause)

How I could give you a masque whe

1y

comesg out and clobbers another

SU
L)

re sonme

Ui
J

e up

named "darbaria.t Hul

o
28

would
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that
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tegst pretension to an aspiration

magque =

Here is wine for the palate of the i igt!
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Bum = de <dum  dume

da=dum dum = da-dum Dum

Vfanfare. A GUARD hu stleg on the
y o g s . ;
as b%f@f@ and still carrying the gong, and
except for a fur loin-cloth, some wrebei@*
and an i i

fur hood. 3 OQQJ
dark bz £

£

for a nuwber lar g;
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raurians Remember

once sald something sbout

5 R

doing a little conquering?
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ERE RN , calr P - [ Y
§ imits CAng someone asSLing & naive g a,a,gS Lion j

Wb Ty T e G v T, Y - § 8 g “t ) s 1 3 e Gef ) T
Zut he's wearing a Homan suit! Yes, lamb, s0 he is. vhatever

Why shouldn't he glay you? iHe "goes” with you, he's part and parcel

of your world. He's a barbarian because he's what you nmean by

W

he word = wnich is

very exitraordinary.

1it ffled. Cries of "3Bhut upl®
th ra., )

This barvarian can impersonate Rome because he is to such a degrees
broken by Rome that he beconmes, before we sever get to the masgue,

an expression of what is finest in Rome: her will. And where thst

&,
&w}
f wocd
f_mx
frok
n
s’
[}
[
ok
o
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one, there... is... Rome!l

Just the o0ld faziliar foe. Not as il here were an Indian or

something.

i L*‘Lﬂ)‘f

A CUURTPIER
fou gnow, it wasn't funny the

{several hands

down. J

‘_/g_lb,‘&“_.»} h .A_‘{ islii £ L\:

{t0 the I[SAURIAN
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‘ake your place, Home.
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(The ISAURILAN sitrikes s posge in front of the

dut your Chamberliain knows what his courtiers must now be wonder
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SUrpreezs numersc uno.
What do we really mean when we say "“a barbarian"? I'm noh

asking wnat do geographers or ethnologlists nmeang

7]

(to MARTIN, as MARTIN makes as if to speak)
I'm certainly not asking what you mean.

{to courtiers)
I mean, what do vou or me, the ones that count, the aspirants to
New YTork? Are we thinking of a lot of blond voys frow up north

{One lady sighs voluptuocusly in the affirmative.)

No. We uss'barbarian” to mean, where the danger lies. & bar-

parign is where the danger lies. dJow this little victory we're

¢}

elebrating tonight shows, if it shows nothing else (but it sinows

o

lent

o)

P} that it is not on the Northern frontier - not, for that

matter, on any Irontier - that the danger lies.

gl i
That you can ve this cloge and not see = |
7 -

The Roman Empire comeg to an end in each loss of faith in its
vower to continue. Let a man say, "We have exhausted our capa-
citiesg,” and the fixed stars go whirling off into chacs; language

and institutions proffer the glad-eye to dissclutiong

u“



fomrd

® u,m%
aspiratioc and flowering nminds wither, and having witherei,
>rumble, and naving crumbled, vanish., Who,then, is your
Ty wing vy oy P Your o ur Faithless man:e st omatiion s
DAaYLay lglx., M (8101 rfiu.‘ CaYriall 18 U LaLTY ebu nan e Ccon wC.LQA“.\:/ LUOUsS
of Roman methods, discomforted by Roman achievemsnts, and above 3zl
unconfident of a Roman future.

MARTIN
ndians are this empire’'s future!
CHAMBSRLAIN
And such & man, whether he hails Trom the banks of Danube, or those
of Tiber, is the unreclaimable barbarian. So I foresee that
nobody's going to mutter when I introduce this gent 1've got -
though a Roman born - doing the Barbarian tonight.
(claps his hands. BACARAC whirls around, sirikes a
lALge%e&g, apelike pose, and snaris at the courtiers,
by
wine applaud and express aopnroval.)

;o restra

Bacarac = ¢

CHAMBERLALIN
For the casualest glance reveals nim an incurable scoffer. Hven as
I was rehearsing my Isaurian, this snarlser stood by and mocked -
Bacarac, you can't get out of it like this!

CHAMBERLATS

= coffer mocked ery Teah of RBoman 1ife he could tain ‘
ihis scoffer mocked every feature of RHoman life he could think of
as absurd in itself, and in comparison to some zavages or other
from this fabulous western land he claims to have vigited.

MARTIN

So amount of irony in the

world

gets you off.

Son't tell

me about



now pleasant it is; I'm telling you it's Just not being tallied

to that score. This sneering is nothing, vou have To come and

b

do something.

30 I said,"all rignt, if that's now vou feel, come over here and

I'11 work vou in" < and he just loves his rotten 1ittle role,

don't you?

gestures of passionste

Racarac, be something better to me than an image of the one

u.f.f..‘.Lv E 4.Lll’t_&_l\e

suddenly to BACARAL and indicating MART

S

Is this guy a friend of yours?

{BACARAC produces an elaborately ironic shrug of
unrecognition. MARTIN is now violently pulled down and
sat on, o the tune of such remarks as:)

< "

A COURTIAR
Down in front!

A LAY

dhen yvou say "one at every party," you're not usually including tine

Lmperor's party.

Fiw him up with a tall Cinzano.

ANOTHER
Or a tall orunette. Just shut him up.



105

Hand 1 ench kiss.
Fuffy'ts French kisses shut up everybody.

L've
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And now, my courtiers - oh, there was one

Fas

This landscape, ag a backdrop for the masgue, was supposed 1o

gontinuance of ocur

(@

show the arcadian character which the long
mmpire has imparted even vo customarily unimpressiocnable
Nature. HOwWevVer...

{He looks at the landscane doubtfully.)

There seem to have bheen S0Me... 8T« imprompiu alterations.

the title=line of ”:a@re*ll

Be and CUL A, B and U dissolv
in

[
e
hied
C
(o2
@

2

I3

.
(SHAMDSHA L LN

{Gnamd o a st e e - gy

{brightening bravely)

However:

Be the bvackground what it

The truth our masgue indites holds stilli

ATea. ; ~ !
HCAPS . ilen S ,%” DRUSE h GUAHD who broug
in BAC P oand the ISAURI ake

to play - snake er&rﬂest
ut 2 parchment scroll

pows and Tlourishes, the
the .ide of the cleared
it 1 the land-

&ﬂu Qeg_ﬂ
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Through long asons, the Roman Bmpire, faithful to its trust,

poured out the sunlight of ite civilization upon a variety
of peoples.
) TUAUDTAN walke with o measagured nace £ ;
g I8AURLAN walks with a nmeasured gac to the
centey the cleared area, raises the gong slowly
g
P - - e A : oo 4 -
with bo hands above hig nead, holds it &ar o moment
W arms straignt above him = and then leaves it
L w5 il h i g in a broad,

tslight pause while ovose registers

on the audience as suppli

and fought

LURIAN suddenly leaps into a battle stance,
in front; lef* aym ramrod-stralzht out,
?ght arm back vehind right baculd@r in

ng position, right hand &Srasping iraginary

spear@,

to keep the sunliight coming, everybody lay asleep at their feet.

. The LblUﬁ¢AN slowly drops battle stgnce, bends
gently down, and very, very gently strokes something
lying against hl“ feet, smiling as he does 80.)

But to the north, veyond the pale, some men never Fell asleep;
and tossing on taeir couches, they troubled the Roman dream.

(BaCARAC's head suddenly pops out from pehind the
left side of the landscape; the ISAURIAN, as if he hed
just seen something out of the corner of his eye, 1looks
left. 5AUARA;”S head pops back.

BACARAC's head now pops out from behind the right
gide of the l&ndscape; the ISAURIAN, as if he had just

seen something out of the corner of his eye, looks right.

BACARAC's head pops back.
The ISAURILAN looks out,”very puzzled. BACARAC's
head rises very slowly over the top of the landscape.
is face wears an expression of trlu:oh, ags 1if he had
scored the first point.)

et

Sleepless themselves, dwelling in the kind of ice=land where
everything is always blurring and blowing around the corner,
these men vegan to covet the repose of our countryside.

{As if suddenly overcome by languor, BACARAC
ig head on tae top of the ¢anasc&y¢; his two hand



come up slowly over the top and caress
it sensually. As he does g : seems LTo oe
following the progress of a ound his own body,
and as it slights on an arn or Sl&p@ at 1%.)

what they nted to covet, they dreamt to possess.

AURIAN go ¥ to his supplics b
ti 1O guddenly e his hands up @o ot
th and looks ty asg though i
fe ing note of Nts
gne: d to in fror ot
eye an ecstatic deep hreat Ny
mal ng, snatenis gesﬁuﬁag?
clos mpty aire

O foolish ra dut they were barbarians, they had to make
their presence felt.
ontinues ng geastures around in
UBL%M AURIad could see nim
not 1
And who could savy? Some notice nmight even be forithooming from
the
closer and closer with his ges-
touches the enrapt IDAURIAN. )
3ut thev, absorbed in contumplation of the sun, were slow 1o -
never mind slow to anger -« slow to awareness,
and closer to IBAURIAN
more feverish.)
until the first note of mockery sounded amidst the emulation.
te at not having distracted the LoAURIAN,
uliv gtrikes a pose a 1ittl the right
ig a parody of 4 RIAN's own.)
Then the Lmperor grew angryv,in a degree consonant with his grestnes
{The [SAURIAN slowly brings his hands up to the
gong until they are resgting on it. Then, with unexpected
vioclence, ne clutches the sides of the gong with both
hands, turns with it toward BACARAC, and begins to lower
-

o
I‘.s‘ nle )

it slowly

and cauged the resplendance of our era 1o

people,

ourn

&
10

on the

se

ice-



GOV

rETES

R

upturned with the gong, then takes again nzn 90$e
< AY
of SUPDLLCAETLON, ;
Then =

(The CHAMBARLAIN notices hwere the
sticks it up in mid-air beitween the ISAL
handsg: and then resumes hig position at the

Then he returnsd %o hig contemplation.

Qﬁr&gs; chords signifying the end of a vaudeville
fact. Avplause. BSACARAC gets up briskly. He and the
CHAVMBERLATIN mug and wave fingers at each uther; EX =
change bows: gesture to the G” RD=piper, who acziowleige
the applause sayly; bow in unison te the courtiers; and
exit smartly up-center, followed by the GUARD, who
drags his heels a little.

Dance music resumes. Courtiers form into couples
again and gradually dance off, commenting on the
masque as they go.)

A CUURTILIER
It's great, you know, when they lay i1t out in visual terms for yvou.
Really brings home the magnitude.
ANOTAER
soy, don't think those Hew Yorkers aren't going 1o aave a oman
agpiration or two.
A asdy
it's nice here in the Late mmpire ... sitting around the embers
with a
I went out of my mind the other day - and guess who I met there?
A0 LAUY
5o I 8aid to him,"You! basically right: but when you say you're
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Jerry, that's just

Lto

Hey, Alex! Whadda ya say we step out inna the gahden and ;

T
Q:,:
ot

{wnicn ne pronounces "paw')
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an impa look, LADY A

HUEBR Look *#ij avout for who
&i@w to avolid 5
. . rey o b PP o
O (e p‘“":i ‘t;O W(:Ll Y A el cutL [3

—center

Jh, yvou're the one who wanted to zee the Huperor.

well, just now 1L meant the Indian Chief.

CHAMBERILAIN
(almost anxiously)

you 4o want to see the Bmperor?

¥ i ST T 4 = THTrey vy e 3} b7 3
ny months and years of bumping around the empire on that

Wil
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errand, [ am now asked that guestion. Yes, I want to see the

BMNETOT.

T AVERRD TA TN
CHAVMHRERLALN

JUST

.

Not all nwy adventures could make me one. L sell =

oric.e I was

4

blown off-course and L want te tell the bmperor about i,

ChavBlhglLald

Because, explorers do not see the bmperor.

s 5 i i g g e oy P g £ oY
boergasted tnat the guestion hadn't ever cccurred

PR, RV S 4 3

VO nlm pelore )

LYy ~ b g \ 3 Vo - m
dhy don't explorers see the Lmperor?

Slown off-course to where:

HARTIN

{with a 1little sigh which suggests tuat not bveing
answered was no more or less than he expecitead

L

To the far side of history, the Other World.

dhere, 4id you ss

The Uther -

fow would you name ity



I would nane it, the

Aperica.

p £ ety Ty by PR R e N T Y T ey s
Secause of my remarkable,clear prescience, wihich extends even to

knowing -« and for all practical purposegexclusively snowing

the actual cast of the Roman future

ot

he parbarians

b

b

a

PR
en gset aside.

away .

prag
k.

I you would be so kind.

fou can continue this discussion with him.

to lead nim out, then stops)

We've met before?

At dintervals. At very long last f am coming to have some small

idea of how it works in tnis empire.
'\ CHAMBERLALN out.

Lights dim. «,ﬁthi gtarts to emerge from snadows,
sees UJJALIER A entering, and slinks back again. )

4 e r naenly; stops for o
moment at i1l motionless Zfau LTAN. )
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from his hiding-place and

FURSAES S Pe Y]
¥ u;l‘u.m. FLANL

T 'y S < DU 3} s T gy AL s Ty i . S Ty Ny pe
Lonely Isaurian: a friend hag emerged from the shadows &t your

side. Standing here in tne whirl of warm,alien colors, you

But you are not alone;, great northern chief! Standing here with

you now is A& man asg much an enemy to Home ag vourself, bui,

what's wmore important, a man who appreciates that you are the

great foe, the arch foe, the only worthy foe of Rome!
That man who Just went off 40 see the dmperor, he would have
it otherwise. 1 know nim, and know him for a crazy, selfish man,

a man who wants to be thought original and doesn't cars what he

Home-lover, is off to lower your credit with

try and persuade him that the Ice-Chiefs are no peril to nis

o

throne, that the real danger is gometning fantastical on tae
other side of the Unknown Ucean. And will the Zmperor believe
hiwm? Ah, my friend, who can say? He is a plausible, eloquent,
modest~geening man. And is there nothing we can do to keep the
Emperor from believing him, to establish lsauria in her claim as
cnief contender fob Rome's world with Rome? an, my friend, that
is another guestion.
Uut there on the lawn,

(He gestures toward up-center. 4s ne soveaks, a
brilliance as might be produced by a thousand-faceted
» P E“} . J
diamond is seen to be glowing there with increasing
brightness. )

L have thrown up an image of the Roman zZmpire as 2




And tremulous through its being at least iwmpact . Shatter this

image, my Isaurian! and tameby show yvourseif the
Shatterer of all that finds 1t image there.

{The PAINTING=0LASHER sneaks on.)
This gong = this gong you were made to bear as the very symbol of
ioman greatness - hurl it in on the very symbol of Roman fragility
Let symbol war on symbol = but never think your victory to be
therefore "only" symbolic. You want to get the people of this
empire whers they live? well, notning grieves them like a defeat
them such a defeat! Go in where they

sought refuge in a symbol and make =z shambles of the place.

Do it, my Isaurian; do it!

{Buspenseful pause. Then, slowlv, the IBAURLAN
shnifts his body into the discus-throver's position, with
h

the gong as the discus. He holds the po se. )

i3

Vou hesitate? You wouldn't hesitate if you could hear what the

b

Emperor is hearing now. Let me tell you wnat he's hearing.
I'11 try and reconstruci the conversation for you, to give you
some idesa. And if at any point you feel like hurling -

(CHANT shrugs, as if to say, "Wno could say you

Now listen: 1 am going to reconstruct the conversation.

(At the same tempo at which the lights fade, tne
PAINTING=3LASHER is raising his xnife over the
landscape. )



.
He'as aro

J
Thig is th

almost at once, on the
The two side wd‘ls9
Loward '
ﬁney a0t
%ecuaxg
J.;sJ

ling o”“ fne

S : RV
u%lhg i a suveep

around b o F hill
appearing right around the curve the |}
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now, we'll just create the conditions and he'll be

with us in 2 ninuite.

o) P P ey s A ey < Tt TETTY % i
Ch, © Just wanted to say, L thing I'11 go back

(5neps his fingers. Down-stage area darkens.
Jrum-roll, vuilding to a crescendo, a@ e climax of
p@l@@ a uung *¢age C@?teﬂ ig illxi¢1ﬁ€e&

; of ite in i ter of which

ses inger to
gets the attention
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crogses to the "secret" door, opens it, goes
loges

{He
out, and closes it venind him. )}

re-opens the''secret’ door, sticks
th ”‘OL@P‘A& N ;

(with an exasperated, pacifying gesture)

25

voming, Uom = ing!
(door shuts again)
MARTEN
Oh, this empire... ¢
(He sits down. The pool of wnite light begins to
move around the stage, as if looxing for g@m@*ni¢ﬁa
MARTIN watches itg fascinated. rfinally it reachss the
nunched-over FIGURE up-left, wno, the minute the ligh*
hits him, all in one movemyn* rises, turns out and slips
on an Indisn Chief's head-dress which he has been noliding
concealed in hisg lap. The FLGURs is now geen 1o the
the I4N CHIEP.)
Chief!

(long pause.)

VL
falts

E’r‘

FIGURE

ct

Then am I going to have to fire the first shot, Martin, though
f am Roman dmperor and all this time it's ceen you looking Tor me,

vou for me? This is a moment you must have made some plans fox
L me K £

o

I know for a fact you've got this curious, imporitant thing to
tell me, this ovsession that rides you. But perhaps the troubls
is my appearing to xnow that much - which from your side of the
fence must appear lige knowing everything. Ig that the problem?
Is it a sinking sensation you get at the thought of my already
Znowing o much of yvour impassge that seenmg to invalidate each
fresh approach as it rises? 3ut, vou know, you really dorn's

have %o worry so mucn about that. I only know about-what



b

I sound like I know. I'm certainly nct going to throw it all

You haven't presentad vourself -~ rnor have you been presented Lo me
ag a traitor or s threat. Any inguiries I've made have oseen in

The extent of it dis, L ..
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feep an eye on tne occasional one who turns arcund one day and

[}

o rd e G 4 b ey T 4 L T
tars working in voward the center. fThnis ... interegis me.

5

Then why didn't I make it any easisr? 4h, how doeg one make 1iv

eagier? = [ don't know. 1 vrenmember: L'm the statlionary one.
Toward me, you may have to struggle; but I can't even 1ift my

shoe off the floor. And then, would 17 Vwhat but struggle,
and lots of it, could have composed thne richness of this moment?
dmperoyr taliks away, and Mariin stares away. 3ut at woat
staring, Martin? Were you expecting an emperor something else in
vour exnerience could have prepared vou for? ['m afraid I and

_ . LT, ,
my conversation don't relate at all these little symbolic
vignettes you've been having - not even as theilr culmination -
that's not what ewmperocors are like. I'm not, ag the others al-

most seem 10 be ifrving to be, the reflection of something

further on. I am irreducible - maybe the one thir

Roman fmpire that is. Do net fall into the

y
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that I have been "placed" here by the doorway as a convenient
embodiment of something about you or your troubles - nor, on the
other hand, is thnis to be construed as meaning L an as much a
stranger t0 your thoughts as some old Viging. dNothing avcut me
should be construed, reduced, or made to align. 1 an in-between
whatever extremes you're considering at the moment., You can tell

me from the others by my being the real one; and 1f you think

a few weeks in this empire is enough to convince anyone there'’



no such animal, you're almost right: if I'm irreducid

the one thing in the Roman experience that is.

Ch, 1 hate to see the purpose in your eye clouding! Hartin,
look: when the Chamverliain shut that door, you put the whole whirl
of colored light and costume behind you. In here you can just

"1

settle in and have a good talk. vouldn't you like that, Mariin?
(% l § 4 e s arnisr i e i D ry1y e Iy e {
COULY LY Ccome as u&ij u.&l.n& DUT &2 relieil Lo ;\;QLL;- I Lourse s
don't want you thinking this is going to be some philosophical

discussion and that's all you get for your money.

This is the neart of my worlid. And it is buried in Indian
strangeness.
BHFEROR

dave you been Tinding anything but strangeness all the wa;

through your world?

But you as m}

Apart from knowing me as imperor, there is notaing in me %o know.
I am neither individual nor type; I am Emperor, wnhich is the sane

sort of concept as individual or type.

ever mind about your being Hmperor, what are you doing standing

there in the full war regalia of an Usxaygee chief?
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"i'm not an

i want %o

you get that
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tell the Emp = " to tell you about it.

tTne smoeror

" - I 4 Ty iy 3 -+ -~ o o
the bottom up, the Zxplorer has been attending
dress.

1 sell fabric. L was blown

wd
DL

CoONnSCiousness

it was pressed upon me py my courtiers, lovely children.
felt that
1 : RN TN - e 1 . : - # 1 4
(his voice vaking on the courtiers' blase
as long as I had to stay here at tane doorway watcaing,
a nice dresseup would give me some sense 0L the action.

I found that

dow can they

accuracy and

A name with which L

you are

to turn you out with this degree

apout america?

pregumed to be familiar?

i nave yvet t0 meet somecne in here who didn't
4 spout - until I started talking acout

RN g
Well, dartin,

Ly
Laat 8 803

we

future, AN

whera

nave all

offecourse and

33 A
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iney

tpne )

mayone

rinow

it.




glimpse perh

TS o O H
Stand?

dithout losing the indispensavle sense of tonelr own

And you, the fmperor, the fearless gazer into times 10 comse =

how much America can vou gtand?

Tyy me, Martin., Woisk me up, give me a view.

Fa

Can you sbhand to know that the gibyvls for once brough?t back an

“>

answer not so much out of their range as out of
That a dream of Indians snould never have directed you to the
arparian frontier, and that once there, vou had the futility

coming? That any commemorative plagues you stick up are monuments

t0 a missed point, and a victory party of your throwing convertis

Y ¢ . o . t 473 Ve T - N . 5 e i o~ 5 g e
the Slﬁb»lﬂ@@ Prisoners' Row? My god, ['ve been wanting to say

EROR

What makes these insults to my achievement a view of the Awmerican

future - wnich is what I asked you for?

EHMPEROR

{ don't have any idea what you mean vy . that.

|
E
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worth and concentrate

v EPN LD T AT AP - oy
, come what will? For an emp

here peering down into tae
tual perpetustion of Rome will

®x and cnannelled and cagsy

ig, ifwereable to hold on to something to perpetu-
ate. You can run down my wars on the bDarbarians as much as

T ERe SR T4 . < [ . -3 1 e W ER 5 A
yvou like, out it was they who set the "if" before that sentences,

and 1if you take any kind of interest in Rome's perpetuation, you'll

as what they really were: a threat. Are your Indians a tareat?

LTIV G
SLARTER

fs that a pame you usually give the helplessr

urgency come from?

just stand to one side and let history get on witn it?

Wwe nave to Dbring it down to them.

We don't have to do everything in advance for every age, Martin =

{=

that wouldn't leave us the concentrabtion to live our owne.



Aut we can channel the perpetuation a little. e can rind by

b i = S Mo oyl - A rs ¥ ot s
seeking, as I found by being plown iato it, the trade wind that
Y . - y W ey e P e AP )
carries Columbus from Affrica wes de can staff out the Carrivear

4w ey s v 7 g T P - Tt o e 1A £ oy vy e 3 iy i : Ay
islands on the proconsular moedel; oculld forums in the Allegneny

forests; and pl
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¥igsouri River Vallev. The imperial eagle could prevail al

5 LY e

{,_.J

across the American West on frontier marches from uubugue to

the Redwood forests, and the Ymperor nimself prevail - by the

(TR 04

Twenty=0cne. This would be

ontinent's merited; and

1ig would be the sure climax - not to say, the perpeiuvation

i
>

after all at's befallen you, abroad and then back

home, have you still such confidence in the staying power of a

S
great acrievement? Can you really still suppose it will ever be

e

given us to ring

§¥ e o
nges on the future?

How can you be throwing your hands up like this when notaing’

a

happened as yet; or could nave, the future being nothing as yet
not even availavle for throwing up one's hands at? The future
so far is only our insights pointing that way; and the guality

of those insights, yes, we can change.

EFCEROR
and would it be in character for us, do you toink, to take that

step, to stress those achievements that work a change?



Not so much stock, or tnings. we cannot
9 e

-t

build defences for this empire by piling up all our achievewmentis

-

and then sitting down in the middle and=just-let-anyone-try-and-=
slap-that-around. Tnat is not what Rome neansg by ensconcing

yourself amid your achievements. That may be what some people

mean, out that is not what Rome means.

.a.ni“.ki{“‘if.\:

En onc¢nk? You speak as if the whole guestion were of our safety.

o

What about the Indians? Doesn't it bother you how awiul the
dpaniards are going to be: driving whole populations into slave
mines; unseating great nolytheistic cults not - as L've had
occasion to point cut before in this empire - not unlike our ownj
and breaking into disunity the great iribal confederations that
keep order over a continent twice the size of the whole area

ever tramped over by Homan feet?

~3

hat's what

[

for the New World: what have we? Ddon't you,
%o think about it for ten seconds, don't you find that a really
irresistible gquestion? What have we here in sky=biue antiguity
©0 oppose to those fierce nelmets from tne end of time?Y And
that's not just an intriguing speculation - not from our end,

anyhow - though if you let this chance slip, that's what the

of

e P, et e e S
moderns will get it as. This is a guestion that all the sutfering

vou foresee will drive you to ask - or had vetter.

I've just now su on top of the half-conscious

uneaginess I've peen feeling about you; I speax wnile L'm still

%

able t0 hold it all before my mind. There is a great pretense
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gerving Rome, helping indians: bubt what yvou really want

me to approve is & fuller consciousness than i1g supposed to ve

”

[

There iz a treachery Lo your age in the
claims vou maxe a sense of thelr own age that you

claim to have travel. » and down the Roman smpire recalli

10 with prophetic glimpses, you

Commerce,

Litvtle too unstead:
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rith our futur

y for a doman Jjust to

?«

plek up and g0 there.

o <

i

An, but Hmperor, I've in so many futures! I[t's easier than

you think. dfuture of a sculptor, a legionary, s pastry-cook,

a fellow-mercnant, and even tnat Isaurian
you took captive = oh no, L beg your pardon, I haven't seen the
end of that one yet. ’'Been in then" in the sense of having been

their lives of a sivyl's prophecy.

vou know, those gibyls, who out such a crsspy
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character on the future. You really should

becauge they do = L don't care how accurate they are - more harn

ot

o the way vpeople see the future in this empire... § Lt's not
21l weirdness and snadows. The future is - well, 1t's like
wmerica, it's the Uther World: an unknown wildernsss - but not

ttle.,

qu; .

=) R A T S P
fter someone goes out and lives tners a 1i

? o
i

L

A& wilderness? Oh, then, thers does turn oubl to be gomething about

&

£ . e L e In LT R Wy K s e 3 E.
che future L can teach ¥ The future isg no wildernesss 1t is

a gitretch of clearliy marked road: the next stretch of the Road, Tine.

(indicaztes the door up-center)
Y B 7



goes Torward out of my throne-rcom, out of wmy consciousness: btakes
a sharp sloge upward and immediately disappears around & corner.
I am on perpetual watch over the Road, Time, vubt that little stretol

pefore it goes round the curve is all I ever gee - and the Road,

Aand tois ig the basis of your saying one can't get into the fut
(crosses to the up~center door and makes an
ushering gesture)

Step ont

SMPEROR
{(not wmoving)
Hdow charmed one always secretly is by the irrelevant asvecits of
one's imagery. Though one has chosen the image only to blazon
forth one's frustration, vet one cannot secretly help supposing
that were the soul-perplexing niceties of time to present them-
selves in atocky, nmile-post forwm, one could deal with thexn so

much better. - just as one hag alwavs envied the neroes of
o B

allegorical romances getting their difficulties dished 1p 1o then

as serpents or meadows or swamps, because, that one could handl

cne just pushes ahead - whereas Doubt or Indolence or Pride we

have no muscular solution for. But sthe difficulties survive any

inconsistency in the symbolism contrived for them. One is not

going to move ag Tast as one likes on the Road, Time, there is

@]

no gossibility of an extra century or two before the allegorical

.

night falls, because the road will lengthen with your stride.

MAKTIN

and if one cuts across the countryside?

hvd
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Yes, your discovery is oy way of being such a shorteut, - only,

P
L

foct«

nere is no countryside,

road from A to B, but a road -

- 3

i don't understand the whole character of this ocpposition!

o

ou claim it's not images by the time I get to you, and then you

)

)

slap me with the trickiest, sterilest, yieldingest image of all =
an image [ have about as much chance of extricating myself from
as from a judgment. 1'm not denying vour right to

to judge me futile: bub way not tragic=futile? I have been to
4 34 £

the New World, and fourteen hundred vears early have I been
there: why aren't I being hailed as a noble failure who sought

to expand the consciousness of hig age?

R T VIS
AP EROR

Caf

20 you expect to be lionized for having attempted to close your

weration's eyes to its danger?

:-1'
U

EMPEROR
Loss of the sense of their own age. And it doesn't just amount

to lulling them to sleep = you've been actively encouraging them

b )

That is the voyage a brave heart goes; that is no danger.

Not dangerous! When one begins to nave one's thoughts in modes
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Ag if Hannibal ever Yevaluated the possibilities and reviewed the
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but never those well-lit woerds, the old African sitting up thers on

hig elephant waitching the valleys fill with snow... Are you goling,

A
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witnout giving it a thoughts, 1o
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efer? Are you on

&

roing to = just
account of their favuous suspicion that we "must have known,"

that no one could really be alive and n

Anow waat they inow =

are you going to panic and drop the wnole carefully constructed

fabric of the ancient world? Think, Martin, of tne satisfaction
when a great historical expression like "the Exarchate of Ravenna’
or "the Pragmatic Banction of Bruges" is used for the firsgt time -
an expression as indubitably new as lamb for the first time with
green jelly, but which is drawing its life up out of the deep
mutuality of its age - an expresgsion which 1t makes a society

feel good just to have gatbisfaction like
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having produced a wonder like that and kept within your meansg?
> J¢

Think, Martin, if in all your travels thnrough the smpire and
beyond, you have ever, in any mere visionary pleasure, felt a

satisfaction anvthing like it = a satisfaction so widely diffused

that by any one person it is not felt at all. Understand this,

=t

dartin, and you will really have plerced t¢ the heart of Ronme.
The kind of enpire I run keeps within the limitations of its

consciousness. That is the frontier worth guarding, and in

comparison to the integrity of that, you would be right to

minimize the varbarian incursions, for greater danger than any

£
barvarian could sesver pose threatens on the other side of it.
(A gﬂr’ gsounds, followed irmediately

58 breaxgng
OR and waRTIN look gquestioningly at
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each other, and then both look upstage.
Suddenly MAA{TIN runs to the upstage door and strik
*th an impertinent satisfaction he cannot conceal, tne

hering pose he once b'fore took there.
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Sound of o*eahwag gla continues, growing ever louder.
The scrim on which uhe ﬂoa& Time na“ been pWQjQLEQd
is hauled up, revealing a dingy w@dwo%1c& alley, lighted
faintly by two light-bulbs hanging down on cords and
disappearing intoc shadows far ups ta{u. i trail of
pointg of iLgﬂu “;on% the ceiling of the alley a:ggewts
nany more such Ligont-bulbs further on down the alley for

a great dlstaaue@

The #liPsROR looks nervously around the throne-room
in all directions, and then precedes MaRT N out the door:
MARTIN bangs the door behind then.

On the bang of the door, blackout.

Breaking glass noises continue, louder and louder.,
Over them is heard, twicef th@ ‘OUHd of ripping canvas.
Then, in the darxnesg? of the glass, is

% . N N .
heard the wvoice of the "“’“m‘;
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Here comes the Middle ages!

aJearﬁu¢mr roar of breaking glass,trailing off
: AY
to a few tinkles.)

The Bad



